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GHAZAL

mazingly varied and lasting have been the musical

contributions of HAZRAT AMIR KHUSRAU (1255-

1325) the multi-faceted genius who throve in the
Imperial darbar of Delhi-one of them being the GHAZAL. Even
today Khusrau's Persian Ghazals are being sung “not only in Delhi,
Lucknow and Hyderabad, but also in Lahore, Teheran and
Tashkent”! The word “GHAZAL” which originated from Arabic
means “speaking in the language of love” or “making the yearning
experienced in love known to the beloved”. The unashamedly ro-
mantic contents are of immense mass-appeal. Longing for the
beloved and worries about rivals bring pain to the romantic poet
whose only obsession is to send messages to the beloved through
a messenger (quasid). If the beloved just condescends to throw
him a few glances, or gives him a few moments, he is thrilled. But
if her response is indifference (“berookhi”) then the forlorn lover
spends his nights in anguish, speaking to the moon and stars and
appealing for God's mercy. Our sweetest songs are those that tell
of saddest thoughts. When the lover is in a desperately dejected
mood due to “her” indifference, he seeks solace in wine (“sharaab”)
in the maikhana (“wine house”). When he is spurned, he awaits
merciful release through Death while the lamp (“Shama”) burns all
night for the break of Dawn (the Day of Judgement). This is the
stuff that appeals to masses overwhelmingly, but this is only the
mundane aspect, the obvious meaning.

But Amir Khusrau being a higly evolved SUFI mystic, and the
beloved disciple (“mureed”) of HAZRAT NIZAMUDDIN AULIA,
the great Sufi-Saint, the Ghazals that he created or popularised



had simple, direct, ecstatic, spiritual contents. When he addressed
“a beloved”, he actually meant his spiritual preceptor and guide
Nizamuddin Aulia! As the Ghazal-form evolved, later “Shavars”
(Urdu poets) began to express even social and political themes.
Nearer our times, poets like Faiz made it their vehicle to convey
political & revolutionary ideas.

Since the times of Waijid Ali Shah, Lucknow has been a great
centre of GHAZAL which represents the refined synthesis of many
cultures -Persian, Arabic, Turkish, and Hindi. It is said that in Iran
which was the cradle of GHAZAL, these verses were only recited,
and never sung, but as Galib truly said:- “Without music, the Ghazal
was like a cup without wine”.

Begum Akhtar “the Mallika-E-Ghazal” of Lucknow was a
trend-setter in presenting Ghazals in the semi-classical style. based
on raga-raginis and in an impressive classical mould. She elevated
the very status of Ghazal, and the markets are flooded with her
L.P. records and cassettes even now. In recent times, celebrated
Ghazal exponents from Pakistan (like Mehendi Hassan, Chote
Ghulam Ali, Farida Khanum, Igbal Bano, Munni Begum etc) have
inspired Indian Ghazal singers and we have a number of highly
popular singers with the incomparable Jagjit Singh and his wife
Chitra Singh on the top of the popularity chart. Talat Mahmood,
now enfeebled with age, was once a great favourite as a broad-
caster in Lucknow, and then in the world of films in Bombay.
Kundan Lal Saigal also was a hot favourite in his times. Today a
large number of Ghazal-singers are enjoying mass popularity, and
among them are-Hariharan, Asha Bhonsle, Talat Aziz, Mohamad
and Ahmad Hussain brothers, Pinaz Masani, Anup Jalota, Dilraj
Kaur, Satish Babbar, Neelam Sahni, Rajendra & Neena Mehtas,
Sudhir Narayan, Pankaj Udhas, Bhupendra and so on. The Ghazal
has become a great fashion attracting not only professionals of
good standards but also large numbers of fashionable society la-
dies with inadequate musical training, but fired by the ambition to
grab some limelight as “T.V. singers” boosted by a large number of
accompaniments (to cover up the faults), and with glamorous cos-
tumes and scenes to catch the eyes!. The Ghazal fad has been
promoted through media like T.V., AIR, films, discs, and cassettes



galore! The sophisticated and ornate style of Lucknow’s “Mallika-
E-Tarannum” Begum Akhtar can be heard through the music of
Shobha Gurtu, and a few devoted disciples of the Begum..

Although initially borrowed from Persian and Arabic sources,
the GHAZAL in India has gained in refinement “through the inter-
actions of various languages”. It is subtle, gentle, and compressed
in expression. It is a delicate, sensitive, and sensuous art”.

Along line of brilliant Urdu poets (Shayars) right from Khusrau
to our contemporaries has enriched the world of Ghazals, but their
poems would not have won such wide popularity, but for the magi-
cal voices and emotional renderings of so many unforgettable sing-
ers. As Naseem Mukri wrote;- “It is the heart, not the ears that
listens to the GHAZAL ; it is the heart that understands and inter-
prets that thought in the Ghazal and feels the searing warmth that
emanates from the expression in the Ghazal’. The Ghazal-fad has
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“mehfils” (private soirees”) and also from public platforms.

- SUSHEELA MISRA



ANOOP JALOTA,
a popular exponent of Bhajans and Ghazals  (Lucknow)



el JAa & R o vy # A, I9F g5

STIX GEU F1 aggdE! AR B DS T IS ==l HH

AT B 1 oI @ A o e @a Bl FAHT gad
g et | st «ft I ®ICH! TS 9 had [Kadl, ACAD,
FeXTETE, divE @RI, JeUH oY aIvE= 7 +f aEty © |

e’ g @1 A 2 Aegd | R | A & Sl 9
Sitar FEl § ST AHHE © | e & [ 789 S HEl #
E A Faad arER # TegR F3 8 % g8 e sifte (F=
ares) & AIEAH | Heqd % siad TgA & BT HL | AER
% T AR & Heqd i &1-UF @R 9 A9 1 96S 99 9
gl U &1 999 e @ 99 of= g e B 1 399 Ide A
39 Fwdl Y AT F g B @ IH G-I X A 7L
Frt it dfe faard & damt # e 9 B 8, YA F wH
F g AR B 1 I8 A AT TG Fo@E T2 | &
e & BAR TIE AR AT B 8 | T H O Jeq 3T B | o
Hegd & AT @ R H e g2 S g, @ a8 e F Sy
TS F TH TAFT GEHA AL FHA 8 | FHIA T UK GE it
AT & FR BT 8, [ocga 99 & S e % BN a9 ua
Y STl B 1A & 3 99 T SH-91 F 8T aBT 2 e
3 g9 @ UG At & BEH I 91l Big w79 |

IR gad Y @ 9, Sgd 93 gl A 91 T'W e g
FYT THEEN IR & @R gUE 91 it gad 3 o o
IR GRUE § FElga T, 396 e AT 398 R med-ay
areAIfead 9T BT I & A # 3¢ o ¥ | o7y gad s
qegd &1 A1d FIA A ITHN FAA FFH AR 7% iy
g B [SIYES I AT Bl 8 |




AA-AY TA F1 T-TY GEadl AT T I 7egd
3% AT e @t = & el et o Teifa® ard off
TA & EF § e a7 | B9 3TeHE G 99 gagie A
A TS B UeiaE T SharE A @ yRem (e891) a9
2l

TGS ERLAT T BT H5 (& 8 | To7d HI G § I,
A, gH SR 6 & == o7 39S g9 H F3 degadl B
fafag 1 gt T 81 g o © 6 e ° (R o @
IIeHT %8 96 2) T B QAT A 98 S &, M FE A
i i = F21 ga Fe1 & “ia & R T ave & @l
ST St B

TSt Sl I e wRa § 39 9§ d@es @ CAfen-u-
T’ I ST | - 9 SArenie srefereEy Qe |
TR ST STEX A o & [Raswer et g uere e |
TR AT B 0 T gat &1 ot Reprde wha @
ZEME! 7 AT A& & AYAR @0 Ry ofiv Faga fred
g

AT & T H qfRwE & faega 19a s #edl g4,
AT, FARTAH, SHAT a1, Fit ST A & =0
HB B! BAR A F Ta-TaE 7 o ferdt B A @
O T TR 7 988 YA MEE Sl (e @l AH e
F RMER W R | q9d TEE, S o9 aF IR GBI & eidl 999
g T B, fpedl oA # ol dETs & ey oe- T
g, o A § qed @ feerd gl F ot ga IS, g w=w | T
T Qe Tae frenard qeTd 3 B T MR | A
& el o TEE- TR § gge ¥-sRet, aad e,
ReRsT #IX, oTe A, G Jar, STy Sfrel, st g,
Frert @, T ol e dea, orenw ofit Aewe gAT Y
GefiT AT, de IE, U S |



T ST &I TSA- T &1 AT A 1 3 A1 TS
AT I |ifear F frearedt & @ifia F gy e 2

TSI ST 8 To7el &l | Toi-gid Bt &, g7 o |
AT TFA-TIH! HT Iz &Y N 8, AlpT IqD AII-ATYT F3
FHAHIT LG T e AebT Tofe T Mbrd a9 ISt & dlieh
SEN AH B | AT H FEE B gaH B RT3 HI HeehRt B
¥iTg, TGS AT ST T A FTFER KM E |
T S TIA-TEE B A, W, frer o Repre-sdgd
I gt HifEar ¥ aga qer & 2

TSI B 39 H ST o ®ivdl ol ol @ Wl |, At
B 39 %1 fafay el & gt T 7 aort o AT AT SR
g, Srsfa "eqd AEl gl | gad gan, gy AfaAfh, gad
o, FaeAsiiaar ofiT Aa-9 S T SE sHE FAHD
drved g o9 B

THIY GE & T @ ST I Ig, ATAA FH TF ATTEIX
Tosfaan 2, Rraa 4 $aa 1@ @1 giagn dEE @, 9kE 39
ST g6 (9T ied) oy | 6@ arasE ST T H AT
AT ST ITF g Bl wer F fran g d aoga # aH
T Fel et qreft?

TAH g8 A foren & e gilia @, B TE g, Bl
G 21 o & Pafed wrgered ot ergfrE 1 e
RS -TEE ¥ oY Rt & 99 it 1 o Hegd Fd &

ATST g HT AT - H1 AT 8 | AT T (6T,
el ST @it weies) & STy oY HEdl T =gl ® v
B1d1 22 2
B e R, @ AR e Feam
B A 3.8, dg
29T, Tepht v 3.0 3 oy PR IR T2 el C-2/58, TR e
AT71 WIS O 3w o 211, Mo, s GrAT-386389 AT fET |




	2020_06_25_14_12_06_020
	2020_06_25_14_12_06_021 - Copy (2)
	2020_06_25_14_12_06_021 - Copy
	2020_06_25_14_12_06_021
	2020_06_25_14_12_06_022
	2020_06_25_14_12_06_023 (2)
	2020_06_25_14_12_06_023
	2020_06_25_14_12_06_025

