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n the history of Hindustani music, one of the most out-

standing names will always be that of Hazrat Amir Khusrau

whose spectacular contributions to our music are recalled
again and again to this day. Born in Patiali (in the Etah District of
U.P)in 1253 A.D. of a Turkish father and Indian mother, his love
for India and his passion for Hindustani music were unparallelled,
and so were his various contributions to Hindustani music. Besides
sowing a few seeds for “Khayals”, re-naming some musical instru-
ments, and creating new ragas, he enriched Hindustani music with
new types like Taranas, Ghazals and Qawwalis,. Though a great
deal of his time was spent as a favourite Court-poet under several
Sultans, “he mixed with kings and commoners, Sufis and soldiers,
poets, scholars and musicians, drank deeply of life, arid gave of his
best in fascinating abundance” (Jaffar Abbas). But the real epicentre
of his life was not the royal Court, but the KHANQAH, the seat of
Hazrat Nizamuddin Auliya, the famous mystic saint of the Chisthi
Order, and the beloved spiritual preceptor of Khusrau. While po-
litical intrigues, social injustice and scrambles for power, raged all
around, thousands found tranquility in the classless ‘'KHANQAHS”
rallying around the great Saint--“the emperor without a throne or
a crown”, but one who ruled over the hearts of the masses with his
love and compassion. The SUFI mystics have always used Music as
“one of the most powerful means of ascent on the spiritual path”,
which helps to lift man from the material world of suffering and
pain to “the limitless world of the spirit where pain and suffering
transform into joy & ecstacy”. Khusrau was deeply impressed by
the Keertans and Bhajans sung in and around the temples of India
and the great bhakti movement that possessed the whole coun-
try.. Drawing inspiration from these Keertans, from the Arabic
QAUL, and from Persian mystic poetry (which he had studied
deeply), he added musical elements and gave these Ghazals and
Qawwalis a passionately musical as well as spiritual form with the
potentials for religious ecstacy. He blended Persian, Urdu, Hindi,
Brajbhasha, and even folk elements and rhythms into the texts and
made them great favourites with Muslims and Hindus alike.



QAWWALI or “MEHFIL-E-SAMA”, the gathering of devotees is
a form of devotional singing which has enjoyed immense popular-
ity all over North India and Pakistan since its origins in the 2nd half
of the 13th century, thanks to the many-splendoured genius of
Hazrat Amir Khusrau. Rooted in the SUFI traditions of music, the
best Qawwalis can be heard at the shrines of great Sufi Saints.
Composed in a blend of various languages and dialects, it beauti-
fully synthesises many cultures, and the subject of the Qawwalis is
impassioned mystical love for the Creator (or Prophet) or in praise
of Sufi saints. Sung in Chorus as they are, the leader has to be an
‘accomplished vocalist with years of excellent training in classical
music, and deep knowledge of raga-raginis and the inner mean-
ings of the texts. Based on raga-raginis, the renderings of Qawwalis
are marked by various features of the medium tempo khayals such
as alaps, bol-alaps, bol-bant of phrases, in various exciting rhyth-
mic combinations, and bol taans- all of which give the Qawwali a
rich classical flavour. The supporting vocalists have to be equally
well-trained to keep up the inspired mood of the leader. Harmonium,
Dholak, Tabla-bayan, electric banjo, and clapping of hands are the
usual accompaniments. There is great scope for improvisation.
The Sabri Brothers of Pakistan, Aslam Sabiri & Party from
Saharanpur, Jaffar Hussain and Party from Badaur are some of
the outstanding Qawwali parties on the contemporary scene. All
professional Qawwals trace their traditions to Amir Khusrau, their
master, and creater of this great form.

The great Persian mystic Jalal-ud-din RUMI said:- “SAMA is
the Soul's adornment which helps to discover love, to feel the
shudder of the encounter, to take off the veil, and to be in the
presence of God”.
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